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THE BUILDING MUST WORK AS A FRAME FOR THOSE ACTIVITIES
AND DO NOT ABSORBE THEIR INSTANTANEOUS QUALITIES

DOES THE BUILDING SHOULD BECOME A MASSIVE WHITE BOX AS THE GALLERIES BECAME?
THIS WOULD BE OUR CONTEMPORARY FLEXIBILITY RESPONSE

FLEXIBILITY of POSIBILITY
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ARCHITECTURE HAS SHARED PART OF ITS SPATIAL CHARACTER WITH OTHER ARTS WORKING
JUST WITH ELEMENTARY ELEMENTS FLOOR, COVERING AND CORES

Exhibition Space Production Space
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Estudio Gormley London, UK 2001/3 David Chipperfield

Guggenheim Museum Bilbao, Spain 1991/7 Frank Gehry

Exhibition Space Production Space
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Guggenheim Museum Bilbao, Spain 1991/7 Frank Gehry Estudio Gormley London, UK 2001/3 David Chipperfield

A HIGHT LEVEL OF CONSTRAINT IS APPLIED FOR A SPACE OF ENDLESS USES WHICH CHARACTERIZES
THE PRODUCTION SPACE AT THE SAME TIME A SUGGESTIVE CREATIVE PLURALITY IS SUGGESTED ON
THE ENVELOPE OF EXHIBITION SPACE THAT IS NOT CORRESPOND BY ITS INTERIOR.

12/22/2012



portifolio sample_contemporary art institution_OMA concern

Exhibition Space

Production Space

RULES FOR SPACE
EXHIBITION SPACE = DETERMINED USE = SHAPE
PRODUCTION SPACE = INCONSTANT USE = SHAPELESS/NON REFERENCED
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NEITHER THE STUDIOS WILL GUARANTEE TO PROVIDE STIMULATING ENVIRONMENTS
FOR THE ARTISTS NOR GALLERIES WILL PROVIDE EMPOWERING SPACE FOR ARTS
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MAIN STRUCTURAL SYSTEM ISOMETRIC
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EXPERIENCE ELEVATOR AS A BRIDGE, CONNECTING TWO EXTREMITIES. A VERTICAL HALLWAY
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Originally a Power Point Presentation.
Shorted due file size required.
Please check out full presentation.




